
Demo-
lition 
Stories.



Reflecting on the 
aesthetics of  demolition.



Where we
stand.

In an attempt to critically question the rel-
evance of  the aesthetics of  demolition in 
contemporary artistic and architectural 
discourse we would like to engage with a 
broader understanding of  our context and 
current times. It is hard to generalize it and 
truly grasp the spirit of  our era while we are 
still in it, but there are current tendencies 
and trends that leads us to speculate upon 
certain aspects that characterise our present 
times. Is there a reason behind our current 
predilection for specific types of  spaces? for 
specific types of  materials? for finished or 
unfinished interiors? for raw materials? for 
spaces with infinite arrangement potentials? 

Buildings are soon to be no more and Dem-
olition is an act that reacts towards the no-
tion of  authorship, of  identity, of  context 
and spatial potentialities. 

An interview with PH in the year of  2015, 
a world reknown theoricist and scholar, was 
not innocent at all. In it the also art histori-
an explores the historical and philosophical  
atrributes in the value of  demolition and its 
aesthetics. Taking Alois Riegl seminal essay 
The Modern Cult of  Monuments: Its Essence and 
Its Development as his departing point, PH 
continues to ask the need for demolishing, 
for the preservation of  monuments and the 
need to create. 

In a broader context, two cities in the world 
came to be exemplary specimens of  a dia-
lectic reflection of  what PH considered to 
be the tension between to keep or not, the 

romantic idea of  the past and the inevita-
ble ambition to build. Those cities were City 
One and City Two, the world’s most con-
trasting realities regarding demolition and 
preservation.

Thoughts about the need of  demolishing 
and the underlining consequences of  it, 
triggered discussions in which reflections 
about those radical contexts were framed by 
demolition. 

As an indirect consequence, the content of  
the interview accelerated a process of  ex-
change between FL and PM, citizens of  
City One and City Two respectively. What 
they created afterwards is compiled and cat-
alogued as proof  of  the restless spirit of  
two people who struggle to understand their 
context and the complexity of  a very banal 
procedure: destruction. This exchange is 
presented in this booklet as a collection of  
information, impressions and conclusions.

Trying to understand the spirit of  their 
time, the significance of  demolition and 
its aesthetics through their own univer-
sal narratives, their exchange is a reac-
tion to time itself.

For this, their exchange will explore the im-
plications of  demolition in the aforemen-
tioned aspects:

Authorship / Identity / Context / Spatial 
Potentialities 

colophon / the voice of  the curators colophon / the voice of  the curators

Underneath any material form lies a di-
alectical consideration with its definite 
disappearance, its in-materiality, its de-
struction, its ultimate erasure. Demo-
lition is attractive because it recalls the 
ephimeral act of  being. 



The 
dialectic of  
disappear-
ance.

A summary of  that 2015 interview, 
which is held accountable for the later 
exchange FL and PM had, is presented 
here. In it, PH presents a historical re-
vision in periods of  time in which the 
dialectic between preservation and de-
struction are revised by theorists and 
historians as evidence of  their particular 
time or passed times. 

 “Time will inevitably destroy every-
thing. Rather than asking us why do we react 
to time, we must be asking us how do we re-
act to it?  Evidently, changes in the percep-
tion of  what is aesthetically valuable mark 
the beginning of  two things. The romantic 
idea of  the past and our ambition to build 
monumentally. And because of  the exis-
tence of  both, the issue of  the patrimony, 
related to what should be demolished and 
what should be kept, usually manifests col-
lectively. As masses we value the old because 
it is an accumulation of  knowledge, and we 
value the new and its potential because we 
need it. 

This dialectic is inevitable. But it is certainly 
intertwined in the way we add value, aesthet-
ic value, to demolition, ruins, decay. Because 
it makes us react towards one of  those posi-
tions. Should we demolish? Should we pre-
serve? 

The author, then, also falls into this tension. 
When you guard the patrimony, you guard 
the author, the act of  creation. When you 
destroy, the author dilutes, there is no sin-

gular responsible. Because we need demo-
lition, because we need the new, we liberate 
space to serve us. We need it to start the cy-
cle again. 

Emotional values transcend specificity. 
Demolition monumentalizes disaster.”

PH, 2015.

expert voice / excerpt expert voice / excerpt

Demolition monumentalizes 
disaster. 
PH, 2015.



This is not 
about speci-
ficity.

City Two.

In CITY TWO, anyone can find all over the 
year some spectacular events. As ritualis-
tic happenings, these events are celebrated 
among the citizens as a collective rebirth: 
they demolish the old, the negative, and the 
wrong. The explanation can be found in the 
deep will of  the city to concretely see its fu-
ture.
Once there, it is hardly suggested, to have 
a look at the old postcards that show it as 
it used to be: the same square used to have 
some inappropriate blocks around, in the 
same exact place where the new towers 
stand. It is recommended to prefer CITY 
TWO more than the one(s) showed in the 
postcards, in order to not disappoint the in-
habitants with some criticism and questions.
When compared to the previous, the mag-
nificence of  the new city will be clear. It is 
even pointless to compare them, since there 
is no connection between them. Without 
nostalgia, city after city, demolition after 
demolition, the inhabitants live in the same 
place but in different cities over time. 
The name remain, the city overlaps.

City One.

There are many ways to describe CITY 
ONE, but the best way is to not describe 
it. The city contains its own description in 
itself, in its streets, buildings, arches, bridg-
es, any segment of  the built environment is 
a chance to face how the people of  CITY 
ONE wants to be remembered.
The atmosphere that the tourist can experi-
ence while walking here is surreal and attrac-
tive at the same time: everything is forced 
to remain motionless, static, in order to be 
easily remembered in the future. Silent ru-
ins, that nobody understands anymore, are 
strangled by the outer rings and the upper 
layers of  the newer parts of  the city. 
FL should be careful when he walks through 
the city: according to the urban rules made 
collectively by citizens, it is forbidden to 
even touch the “previous” city.
The needs of  the people are solved in ex-
tensions and branches of  the centuries-old 
objects and forms that are no more stud-
ied and admired from the inhabitants, they 
keep them for the sake of  keeping them, it 
is a phenomenon of  possession, of  having 
tangible objects as part of  the extended self.

the places / a description of  city one and city two the places / a description of  city one and city two

FL is a citizen of  City One. PM is a citi-
zen of  City Two. 



The Collec-
tion.

catalog catalog
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