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The following conftent embodies an inter-
view with the most influential people of
specific epochs when major changes had
taken place in order fto bring Romania a
step forward towards its evolution. Under
political motivation or out of purely ratio-
nal reasons, these characters had visions,
inifiatives and answers for architectural,
urbanistic and social issues.

CHARACTERS

They come from different backgrounds,
from different periods of time but they all
shared the wish for drastic changes in
which, with no exception, demolition rep-
resenfts the first essential move.



Interview Team
(1991)

Two architecture students in Bucharest, Romania.



Caral the | of Romania
(1833-1914)

Prince Karl of Hohenzallern-Sigmaringen was the ruler
of Rarnania from 1866 to 1914. He was elected Ruling
Prince (Domnitor) of the Romanian United Principalities
on 20 April 1866.

Although he was quite frail and not very tall, prince
Karl was reparted to be the perfect saldier, healthy and
disciplined, and alsa a very goad palitician with liberal
ideas.

He ruled 48 years during which he gained the indepen-
dence for the country, he redressed the ecanomy, cre-
ated the basis of a dynasty and brought a series of
madern institutions in Romania .



Haria Creanga
(1892-1943)

He is the grandsan of lon Creanga, famous Romanian
writer known for the most beautiful authentic sto-
Ties.

Born and raised at the countryside, he was trained
as architect at Ecole Nationale Superieure des Beaux
Arts inParis. After he finished the studies he came
back in order to implement the modern ideals.



Ernest Doneaud
(1879-1959)

He was the child of the French couple Josef
Emile Edouard Doneaud and Louise Manoél.
Ernest spenf his childhood in Bucharest and
studied archifecture at Ecole Nationale Su-
perieure des Beaux-Arts. Affer his training
was complefe he refurned tfo Romania and
designed some of the iconic constructions
for the infer-war capital.



Nicolae Ceausescu
1918-1989)

Romanian Comrmunist politician.

He was General Secretary of the Rornanian Cormunist Party
from 1965 to 1983, and as such was the country's second and
last Communist leader. He was alsa the country's head of state
from 1967 to 1989,

He is world wide known as a remorseless tiran.



Anca Petrescu
(1949-2013)

She was the architect in charge for the House of Parliament.
Winner of the national architecture carnpetition, with only 28
she was Ceausescu's favorite building planner. After the revolu-
tion 1989 she went abroad and became famaus for her proj-
ects around the world.



Sarin Oprescu
(1951

Mayar of Bucharest since 2008.
He is a complex person, trained as a doctor but with strong politi-
cal beliefs. Unfortunately, not much is to be said about him.



The Contemporary Architect
1970)

He is the contemporary voice of the profession.

0D embodies multiple personalities, a compilation of sev-
eral interviews taken in order to depict rural Romanian
countryside.

He quotes:

-architects: Dan Dinaiu, Mario Kuibus and Rabert Marin
- architect / historian: Augustion loan

- philosapher: Stefan Vianu



Mos Catros
(1948)

Proud House Owner, father of an other Proud House Owner. Fe
lived bath the communist and post-cormmunist times and has a
vast experience in changing hames and canstruction tech-
niques.

He spent a conssiderable amount of years in the suburbs of Bu-
charest and Paris but now he is enjoying a peaceful e in Cer-
teze, an eclectic village in Northern Romania.



INTERVIEW

The scenery is iayllic and connects individuals from
the 19th century to present times. We will start
Interviewing our guests chronalogically as we want
(0 follow the logical narrative fine of Rormnanian
histary.

1. Your Majesty, during your regency major sanitarian and infra-
structural changes have been made in underdeveloped Romania.
Bucharest became the capital in 1861 but urban fife wasnt much
different than from a rural area. In the 1830es a major structural
axis was drawn in the city, could you tell us the aim of the project?

C.IR.: Despite its palitical, economic and cultural impartance,
Bucharest was a gathering of insalubrious slums with no identity
besides the commercial functions. The aim was to give it a West-
ern flaire. Ttnerefore the oldhouses and churcnes were replaced by
the new institutions which would have represented the spirit of our
times. In the 1830es Carol Boulevard cuts through the old urban
faoric and a major Fast-West axis rises proudly to facilitate the
journey frarm downtown to the royal family residence.

1. - Bver since, Bucharest has been facing a period of cantinuous
changes but nane of them as significant as those in the inter-war
period. Intellectuals studied abraad and then returned to their home
country with revolutionary ideas. Prafessional desire averwhelms
political vision. Ttherefore, architects are those who wauld change
again the face of the city. Mr. Haria Creanga, Magheru Boulevard is
considered as madern as Sth Avenue and its buildings as daring as
Le Carbusier's. What did this project mean to the capital?

H.C: The 1920es and 30es bring the first planning Tules to
Bucharest. Aprarnising capital with alarge cultural and ethnic vari-
ety had ta reach the modern ideals which revolutionized Europe. We
needed an icon, a boulevard which traverses the city from Narth to
South. The two story house is replaced with 10 story blacks along
both sides of the boulevard, cinemas and stares border the ground
level and concrete allows for daring gearnetry. My proposal for ARD
building depicts Corbusier’s idedls. Decoration is left behind, the
design of the facade is free and horizontal windows becarme a key
point.

T.: Mr. Boneaud, you are well known for several projects in
Bucharest, especially for Hotel Lido. What inspired you for the
design?

ED.: After graduating Ecale Nationale Superieure des Beaux-Arts, in
Paris, | have returned with vast knowledge in new technologies and
modern principles of architecture. | dont stay for Le Corbusier, |
would rather ga into art-deco. Bucharest needs to be unique among
Furopean capitals, therefore new has to replace the olo. [ dont mind
the dernolition, evolution has to take its natural course. The hatel im-
poses through height and composition. Once inside, you will discov-
er luxury at its finest. Onthe roof peaple enjoy the anly pool with arti-
ficial waves in Europe, since only delirious Americans have these
facilities.

T : As we have understood sa far, demnolition was an act of sanita-
tion, modernization and actual evolution. Mister Ceausescu, how do
you perceive demolition in 19807

N.C.: Romanian citizens are equel, we have the same goal and this
i the wealth of our beautiful country. Of course we need a civic
center to glorify our dignity, enviable industry and praductive agri-
culture. Rich and poor are dll the same, faithful warkers and moral
citizens. Its for the sake of our citizens’ well being to move inta the
cities, have aid rural houses dernalished and hectares of forests be
converted into arable land. The new civic house has o take the
place of the church at the cauntryside or in town. Far Bucharest |
have glorious plans, far more attractive and grandiose then

Kim I-Sung in Koreea.

|T.: What do you meen by glorious plans?

N.C. :In order to repair the damages of the earthquake in 1977 we
need to replace 500 ha of the traditional urban fabric in Bucharest.
A boulevard wider than Champs Elysees and extending longer than
3 km should embady the functions of the socialist politics. 40.000
peaple would have to move out, the stadium the national archives,
the hospital, everything has to be replaced. We need an administra-
tive house, a national library, an opera house and collective housing.
Everything has to be renewed in a record amount of time and with
local materials.

|T.: The national architecture competition for the todays House of
Parliament took mare than 4 years but none of the prajects were
ambitious enough for the sacialist dream. Finally, Miss Anca
Petrescu, at the age of 28 was named the lead architect in charge
of the new Parliament House. What was the plan for the project?



AP. - Firstly, we had to clean up the site. Uranus Hil, the only fand-
form of the city had to be flattened, the houses and the church
dernolished. The new construction was placed atthe end of the new
boulevard, ontop of the former hill. It doesnt shapes itself to the con-
text, but the context is built for the hause. Visible from far away,
higner than any construction in town, The Peaple’s Parliament
should be the largest in the world.

D.D.: Howis it possible that such a young architect canbe in control
of such an apocalyptical project? | wonder who was the actual
designer, the comrmander or the architect?

N.C: Miss Petrescu was young, powerful and full of innovative ideas.
She understoad the need of the peaple and gave the country a
reason of pride. We gat along very well as she began the design as
her dissertation and then we adjusted it together here and there. |
expressed my wishes, and then she built some models from which
| could chaose from.

T : Let's take a ook at conternparary Romania. The countryside
stays out of the political interest, but shy atternpts seem to come to
light i the city. As Bucharest rernains the vital pole of the cauntry,
itis nere where we can still see some changes. It is already become
clear that in this city of scars, a new transversal axis is ta be drawn
in the radial concentricaly-shaped structure of Bucharest. Mister
Oprescu, as the mayar of Bucharest, can you tell us more ahout the
plan?

SM.: The aim is to have a new boulevard in order to clear traffic.
Some dernolition works had been made, some new buildings
arose, but the Monument Protection specialists keep holding back
our plans. Since Ceausescu has abandoned his ambitions, the
urbanization rate decreased from 10% to 0.6%.

D.D: While we focus on the city, the countryside disappears from
ourview. Forced col ectivization and
the nationalization oy the state
of all land upset the moral
compass and \alues of the
tracitional rural settlements. [

|T. - Better ask Mr. Cotros for his opinian as he is an actual rural
inhabitant. How did political decisions affect your lfe?

M.C.: We didnthave a choice. We had to mave out. My wife and [ got
aplace inthe suburbs of Bucharest, na lightning, no heating, no win-
dows, na doors, no nothing. It was scandalaus. We were just two
simple workers out of the 10.000 at Republica” factory. It got even
worse after the communist regime toppled. We lost our jabs but
one hectare of land was given back to us by the state.

DD Paradexically, he Jdoewnfall of
lhe counlryside is lurgely
haopening in the posl
cormnndnist era. The
cols=guences are irdireclly fell:
corn ndristn riedarl
unsellemenl, and Lhe ellec.s
are lo Le observed loday waen
lhe meaning of freedom s
misunderslood by cilizens ard
beyod. |7

1. - Mos Catros, did you return to the countryside?

M.C.: We went back but we couldnt find our way to the countryside
either. As we were fTee to travel abroad, we moved to France, Paris.
My wife found a job as a hause keeper and | started working in con-
structions. It was hard at the beginning but then we got used to it.
Now we earn 2500 Euro per month, 500 for living expenses and the
rest we put aside.

1.+ 1s this how you built the new house?

M.C.: Yes, and we are not the only anes. You willnever make money
If you start going ta restaurants and discos. You wil never make it!
Mark my word! [ you start indulging yourself you will never save up
a dime. As the French say: "Jamais”

DD.: Trers are multicle examoles
of people of the rural area that
had l=f7 to work abroad ard
came back with new ideas ard
startec to bu'ld concre-e
hoJses in a classical stvle. Take
a ook at Certezel =



T. - As a specialist, what is your opinion abot these ‘improve-
ments” of architecture style?

DD.: Architecture is a local
statement of the social and
what we see now is a kind of
transformation... >ome
improvements are
welcomed... lhe village nowadcys
is like meliing pot of ideas...
believe that it Is toc scon ftc

draw a conclusion... meanwhile
.1 life in the countrysice isn't
traired well enough to build
scmething  strong, lccal,  tc

stard on its own feet.. .«

T What is the main reason for these changes? 1. : How would you define in one word the phenomena which
takes place at the countryside?
D0.: Modernity and the lack of
/sion... the Vilage didn't
succeed Ir reinventing tself in
th=2 modern e-a. ]
Thisrensfermations are
perceived oy its agents as
‘rrogress’. Wrat we s=2e is an
aroitrary implementaticn of
misunders-ood attempt of
"modernity”  in a  historica
frozen environment. For the
outside observers precisely tae
historical  suspended aspect  of
th= traditiona  Romanian ru-a
world  maxes 1t eyiraordinary.
Thri the ayelic way in wnisk old
ideolhgies “esurface we can
appreciate aqgain  the wvalue of
natural food, of living i1
harmony with nature, the
physical engaging of rural ife
style. But for the new
Jeneration frem the inteqdos al
this thirgs are oppressive sigs
of a »rimitive past which lacks
In entertainment and status.

The Sleep of Reason Produces Monsters - Francisco Goya 1797 [7]



1. How do you envision the village’s future?

DO.: The enmotion cssociated with
this constructions Is pride. This
makes the trend almost

unstopocble since 11 tre
Romanian countryside oride Is
sometimes N ore impcrtant
even Lhe love. -

Changeswil u_celerale wil e
mancing...  lthere I1s no  way
back... ils hard Lo predicl lhe

direc o lowards 1L heucs |, he
process  nvolvirig the vilage s
no longe local bul global

1. A question for all the guests, is there any “good” solution for the
countryside?

C.IR. : Education!In city or not, education is the only hape.
N.C.: Bold visions as we had 30 years ago.
H.C.: As our fellow said, ‘Less is mare”.

D.D.: Whatweneedis F arrmac o, o) The medicine that
is helpful in small dases and harmful in large amounts.

| don't believe n fclse
scenograoshic irmages, “butaforia’,
depicting the Rormanan
countrvside. | do believe In
several valuss that can smartly
assume  scrre  archetypal  o-
rural actior in an actudl
context of eco activation.

|T.: Mos Cotros, haw do you see the cauntryside in the future?
MC. : Well, money is for no use if it is not visible. It is a constant
change, as in Paris. Tree or four paintings on the wall, new furniture,
one new house story, it depends on the neighbaurs. If they build
something new, you build after something bigger.

DD.:This n=w constructions are
not in themselves the end of
rural life, they are the symp
toms c¢f a mucrh deeoer crisis
from which “his malign concrete
exircvaganza is  just a wvisible
sign. v

.T.: As we understand, political interest is to be seen in the cities,
especiallyBucharest. Our ignorance for the cauntrysideledtoaphe-
nomenon that we cant comprehend and it seems that it will not
stop any sooner.

The Rarnanian farmer was the victim of political changes out now
he is the only responsible for his own acts. Forced to constant
changes, now he is searching for his own identity even tough it
means to erase his backgrounds and build sornething new instead.

Changes in rurdl behavior are notable all over the warld. “The coun-
[ryside is an amalgamation of tendencies that are outside our over-
view and outside our awareness. Our current obsession with only
the city is highly imespansible because you cannot understand the
city without understanding the countryside.”

Numbers are alarming, but peaple are proud of their achievements.
Specialist dont have a solution because, fortunately, there is not
only one universal answer for all of it. “A world formerly dictated by
the seasans and the arganisation of agriculture is now a toxic mix
of genetic experiment, [...] more volatile than the most accelerated
city. 14



NOTES

1. Robert Marin answering the question: ‘How did communism affect rural lfe?”

2. Stefan Vianu answering the question: ‘How did communism affect rural life?”

3. Mario Kuibus answering the question: ‘Do you know people who built ahouse accardingto we s tern
principles after working along period abroad?”

4. Dan Dinoiu answering the question: “What is your apinion an the architectural changes in the rural space? Do
they mean an end of rural fife?”

5. Dan Dinoiu answering the question: “Which is the main reason inyour opinion for any kind of rural changes?”
6. Rabert Marin answering the question: “Which is the main reason in your apinion for any kind of rural changes?”
/. Robert Marin answering the question: “How would you name in one word the phenomena happening now in
rural Romania?”

8. Rabert Marin answering the question: How will canstructions develop? Will their importance increase or de-
crease?”

9. Dan Dinoiu answering the question: How will constructions develop? Willtheir importance increase or de-
crease?”

10. Augustinloan - about a sollution for rural Romania.

11. Mario Kuibus answering the question: “What draws you to rural Romania?”

12. Robert Marin answering the question: “What is your opinion on the architectural changes in the rural space?
Do they mean an end of rurdl [fe?”

13. Rem Koolhaas abaut rural life. Icon Magazine, 23.09.14.,

Rem Koolhaas in the country
http://www.iconeye.com/architecture/fetures/item/11031-rem-koalhaas-in-the-country

14, Rem Koalhaas about rural life. lcon Magazine, 23.09.14.,

Rem Koolhaas in the country.
http://www.iconeye.com/architecture/fetures/item/11031-rem-koalhaas-in-the-country



FACTS

The rural Romania today is faced with many changes in behavior
and aspect, as poverty seems to be the only religion and politics
qoes blind when it comes to cauntryside. Althaugh, peaple still find
their happiness and reason to stay or eturn to their home land.

Only 11% of Rornania’s inhabitants are urban dwellers, the rest being
divided between rural areas, 45% and the zanes in between, 44%.
By rural we understand 150 inhabitants / sgm, so we are dealing
with a numnber of 9.136.333 peaple iving in the cauntryside out of a
fotal of 19,697 436.



urban population

The living conditions are not comparable to other EU countries
where people bene it from normal health services and accessible
utilities. Out of 13.000 villages which sum up about four million
individual properties, over 2.000 dont have electricity, 98% use
stove heating, 6% do not have sewage, 87.5% do not have in-door
plumbing, 83% do nat have a real shower, 66% dont have access
(o drinkable water and over 25% arent accessible in bad weather
conditions.



new vilages

each red dot reprezents 400 peaple
eaving below the poverty limit

People lack wark, farming is not an option, while sewage and
infrastructure are a dream that havent come true yet.
Paradoxically in the past years a growing tendency in demoli-
tion and canstruction has been observed. The trend began in
Tara Oasului, in a village named Certeze. There is no traditional
fabric to be recognized, the woaden house is replaced by
concrete and the carriage has disappeared in order to make
way for modern cars.

What we are dealing with is an act of utter removal, where peaple
voluntarily reject their roots and values andlaok for the new special
“something”to became their representation icon. In order to
understandthe backgraund of this metamorphosis we looked back
to uncover how changes had been made throughout history, the
way they affected the common memory and to what extend
dernolition represented  toal for evolution.



CHRONOLOGIE

§
|

Carol Bulevard-1830 Magheru Bulevard-1925 Unirii Bulevard-1980 Berzei Bulevard-2010
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